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The original text of Anselm
as translated by TB in 2004

Redeemer of the nations, come;

O Virgin's Son, here make your home!
O heaven marvel now, O earth:

the Lord has chosen such a birth.

Not by our human flesh and blood,
but by the Spirit of our God

the Word of God became our flesh,
of woman born, so pure and fresh!

O wond'rous birth, O radiant child,
born of a virgin undefiled.

One by the world ignored, disowned,
one day in heav'n shall be enthroned

Who from the Father forth he came,
in time returning to the s
Redeeming slave fro
to heav'nly home: let tri

You are the Father's only Son,
you conquered sin, the vict'ry won.
Your kingdom bright in glory be,

the whole gith from sea to sea!

Let justice reig
an end to darkne

O COME, YOU LONG-EXPECTED ONE

an Advent Carol

with Keyboard (organ

MIC

This TB reconstruction, based on
the metaphgrical images in the Scriptures

does the manger shine
claim this child divine.

me to teach us how to live,
ncile and to forgive,

that love prevail and conflict cease
in endless justice, truth and peace.

O born of light, dispel the gloom,
O searing radiance, empty tomb.
O brightness of your heavenly face
now spark within the human race.

In God rejoice, and praises sing

to Jesus, promised shepherd king.
Creator Spirit, we embrace

your wisdom, breath, your fire and grace.
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Hymns Ancient & Modern and Revived

In the early days of Christianity, the hymns used in liturgy were unlike the
today, although their style has reappeared since the reforming days of Vatica
carliest hymns were known as open-form troped songs, consisting of short a
interspersed with assembly refrains. The call-response style re-introduced by post-Vati
was an attempt to move away from the role of hymn as catechesis to that of ritual music, to
assembly into the rites being celebrated.

This unstructured form of hymn gave way in the 4th Century to
of strophic text verses. St. Ambrose of Milan, the author of this he father

-contained entity, where the meaning was contained j 3 erse mediating
newer levels of understanding to the assembly.

For the first time, a new song form had evolved If-contained verses unfolding some
area of dogma, which required the hymn to be R in i i b complete its author/teacher's intent.
The main purpose of such a hymn was to serve i Only in the 16th Century did Martin
Luther to some extent liberate the hymn form so that ome a reflection on Scripture rather than
the Roman model of expounding Dogmatj ich St Thomas Aquinas has excelled.

theology of incarnation was presented with f the storWof the Messiah’s birth. The hymn
opens with a statement which will subseque
close with a doxology or verse of praise. Thi
because its verses are self-c ined and are inde

known as a closed form strophic song,
ent of any other external influences.
- Tony Barr
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O Come, You Long-Expected O

A Fourth Century Advent Carol: Full Score

original text Ambrose of Milan
text reconstruction Tony Barr
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% Descant vocalizing on Verse 3
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Descant Verse 6
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Cello may play the bass notes on on selected versé
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O COME, YOU LONG-EXPECTED ONE, cont. (6)

O Come, You Long-Expected On

A Fourth Century Advent Carol: Choral Score

original text Ambrose of Milan
text reconstruction Tony Barr

el Praetorius

J = ca.120 Quite Broadly

Descant vocalizing on Verse 3
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O COME, YOU LONG-EXPECTED ONE, cont. (7)
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